The invisible modern city
In Invisible Man Ralph Ellison defines the narrator's invisibility as an image of the distorted vision of those who live in a white American town. According to the narrator, it is "a matter of construction of their inner eyes".
1 He shows the transformation of man by his fellow citizens' eyes into an invisible creature in terms of construction. This reveals the link between an invisible architecture and man's inner eye. In the novel, New York becomes the shattered city depriving the black man of his existence; elsewhere, for Scott Momaday in House Made of Dawn, Los Angeles deprives the Indian of his essence. The visible city generates the black man's invisibility and the Indian's inner dislocation. What becomes obvious for the man who has been deprived of his roots -the dis-location, the estrangement from one's place, conveyed by invisibility or material dislocationmay reveal to all men the relationship between the land and the city which has been built and then destroyed. Invisible or ruined cities become the sign of their memory recovered, of their belonging to a common space.
As Ralph Ellison's phrase just quoted shows, language uses the architecture of the city to define a man's life or thought.
2 Language signals that man tries to define his own existence in terms of construction. The numerous literary mappings of real cities 3 reveal man's attempt at organizing his own self; his tendency to see the original, natural chaos as the image of an ancient city extends into his description of the modern visible city that is linked with his own experience and reveals his fear of dislocation. "The city has always sought to ward off the void", Nathalie Cochoy writes. 4 Perhaps the modern city seen in invisible landscapes or ruins full of empty spaces seen in natural chaos or any original landscape are the aesthetic expressions of man's tendency to fill up the empty or invisible spaces of his own inner world, those empty spaces which are questions visually transformed into broken or invisible cities.
The metaphor of the industrial town is present in some nineteenth-century accounts of mountaineering. When Henry Russell-Killough (the famous French Irish mountain climber referred to by Jules Verne in Michel Strogoff, who was probably his model for Phileas Fogg in Le Tour du monde en quatre-vingts jours) climbs the Pyrenean mountains, he compares the wild landscapes with
